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Those words are nearer the truth than Mendels-
sohn's idea of Chopin as a " modish young ex-
quisite." But, greatly as they advanced the corn-
poser's fame, the Nocturnes are far from being
wholly representative of his genius. The sweet and
sensuous languor of this music has led to the
assumption that the composer was for ever pre-
occupied with voluptuous thoughts. In point of
fact the Nocturnes, for all their unmistakable
origin, are less remarkable in achievement than
the fitudes. In these, Chopin deliberately set out
to realise his own style, and few have denied that
they are to be numbered among his finest accom-
plishments. They were written with special
problems of technique in mind, and with the
intent of exploring all possible avenues of har-
monic effect; yet art is in each of them so cun-
ningly concealed that it can be said to derive
beauty from the very nature of its problem. And
what a wealth of expression is here ! The heroic
energy of the first, the sorrowful tone of the
sixth, the graceful ease of the eighth, the rage and
despair of the twelfth, the joyful air of the seventh
- these with the various moods of the rest cover
in miniature a truly symphonic range. And, in
addition, there is the lyrical inspiration of the
third fitude, which, in the composer's opinion^
was the finest of all his melodies. The Nocturnes,
although they are no less various in design, are
more closely related in temperament The
imaginative flights of these, free and uncommon
as they are, are tethered to a comparatively